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e bowed instrument collection

A.Stradivari,

Viola tenore e N.Amati,
violoncello Violoncello
‘Medicei’, ‘Medici’,
Cremona Cremona
1690 ca.1650
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5. Violin

[Florence, 1770 ca]

Giovanni Battista Gabbrielli (attr.)
(Florence, 1716-1771)

Inv. Cherubini no. 1888/

Description

The ety i Made of two Quarter out
pisces of apruoe (Ficea abies Karst)
with hazel figure markings and medi-
um-wide grain converging towards the
joint {mean width 1.8 mm at the osntre,
2.1 mm at the edgee). The two picosa
come from the zame log although a
22.4 mm wide 2trip was out from the
centrs of the piece on the right. The
grain showe an anomaly in the wood
Qrowth near the eags of the left C-bout,
Dut not on the right side. Thers are no

positioning pin.

The arching iz well-chaped with deep
and wide fluting. It reachee its Mad-
mum height betwsen the upper eyse of
the F-nolss.

The F-hoiee are short and vertical with
amall eyes, wingz with diverging sidee
and no fiuting. The notohes are small,
and theee of the left F-hole are invert-
&d, the outer one lower than the inner,
while the notchee on the right F-hole
are quite slantsd (83°).

The comerz are slongatsd with simi-
lar openingz on the lower and upper
comers, defning very open C-bouts
(83 mm). The thicknses iz only slightly
greatsr than that of the edge.

The purfing conzistz of three lines:
the middie lins i beech wood Fague
syhvatica L) whie the two outer rows
are of stained, unicentified wood (total
thickneas 1.8 mm; whits 0.6 mm). The
purfing joint ie very preciee, centrally
placed at the comers and reachse al-
moet their end. The distance from the
eage iz 3.2 mm.

The ebony (Diospyfoe Sp.) Sacde ie not
originak; it iz very namow and high on
the belly. It protrudes bensath the bally
and overlape the rb. It aiso outs into
part of the brand mark on the Dedly.
The sacx comprises two picoes of
Quarter out maple (Acer 2p.). The rignt
bosard has a siight fame pattem de-
208NdiNg towarss the edge, whie thers
i= NO ourl on the st piscs. Thers are no
positioning pine.

The arohing refiects the style of the bel-
By with Gseper fluting that ghee it more

than that of the belly.

The corners aleo refisct the style of the
Delly and are thicker than the rect of
the edge.

The purfing i made of the 2ame mate-
rial 32 the purfiing on the bally, but the
Diack N6C Sre NAMower.

The original, intaot euTrom i rather
wide at the baze, semioircuiar, and is
notably thicker at the top than at the
bass.
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The zix fes S5 Macks of nearky quartsr
out maple (Acersp.) with a lame pat-
tem that iz bareky visible on the lower

The suncks ans mads of conifer wood
with characteriztice compatibie with fir;
Ex0spt for the upper blook made of wal-
Nut ey are all onginal. TS LMeGs are
onginal, made of broadsawed wodd wilh
Tealues COMpatDks with DEech wood.
The ningz are not inserted imto the
biookz and in =ome cases ane too short
and do not reach them. Thie basabar iz
very email, thin and may be original.
The maple (Acer 5p.) MECx, without amy
Tlaming is ofigingl. It2 angls wag mod-
flad by the inzertion of two wedgse
batwean the Neal and the uppser Diook
and between the heal and the bultton
‘oreating an slewation of 4.5 mim and an
‘angile of 7° with reepsct o the surfape.
The boms Mut was Mowed upwards to
lengthen the body stop, 20 Now it ig be-
yONd the bazs of he

The work iz similar 10 what was done
on irestrament M« nNo. 198595 (oat.
no. 18 and can be aiiributed to the
‘£ame hand.

The ebony [Diogpyros ep.) ingerboard
ie mot inal.

The Hear iz Of one pisoe with the neck.
The paghc i namow, the bass forms a
1187 angie wilh the Sulfads of the Neck,
and is poarssly cug out at the top. The
pegbox: flanks are skender and of the
BAME width throughout the length.
The ool i Sightly teizted towands the
&t in rebation 0 the pegboe. Howewer, it
iz well-proportioned and develops evenly
nobwdErEtanding some asymmetn: The
beginning of the spiral is anticpated at
the eys by & slendsr zoraich. The aidse
of the Iback Of the S0rol CoMvengs Sightly
‘and e heel of the eoroll i deeply Tuied
&N protruces notably.

The wsrasH iz Qolden brown.

The instrument Naa NO LABEL. Howeenel,
thers are three sraeo umares with the
inifials “G-B-5" within a rectangle made
with the 2ame punoh uead for wiolin i
no. 1988/ (cat. No. 4): they ans on the
butbom, at the joint of the lower ribs De-
low the endbutton and on the Delly naar
the eaddis. There are no vizible mark-
ings inzside the instrument.

The modem pear wood (Pyrue D)
pegs ane decorated with a bone button
‘on the sides.

Dendrochronological dating of the
belly

Fifty-two and forty-sight rings wem
oountsd on the right and left boards
recpacthat: The msan chronokogy of

fiy-sight rings orose-matches  with
zome Central Europesn chronologies,
inohuding Wilson's that iz applicabis to
Garmany (Falkenstsin). Dating of the
last messursd ning: 17688, T 4,60,
Glk 73,30™. The dating can be oon-
siderad neliabis.

State of conservation

Evan though it ehows 2ome eigne of
wear the instrument ig im Tair condition.
The saiy pressnts & eigniicant frac-
ture along the grain invohing the: entire:
Icwwer right from the adge to the eye
of the F-nole; it waz reghsed and oon-
SORIEC W 8 SINGIS Souans MEMIome-
mant. There & E0MS Ninks, sepediahy
iz generaly quits wom, was repared at
he upper and lowsr DouE, whils e
OOIMENE NS vary wim but original. A 20
mm long crack along e sage — from
whemn the abows mentionsd orack be-
9iNe, regquined coubiing of the upper part
of the adge and the mplacement of the.
DuITing in that saction.

The e I8 in good oondition even
though i haz some scratches and
=howE Signa of moderats wear.

Tive mES are in fair condition: the wp-
Der fight rib has & small orack near the
Dpiock that wae reglued from the inside.
There i MO Other damage aside fom
a significant bulge on sither side of the
oeerl DHOCH.

Ties MeECk SNd HEAD AME in fair condilion,
Dut e Mgt peghax Bank has some
wnrepaied oracks bebwsen the E and
S pegz and abowve the A peg. The
area arpund the D peg on the left flank
wias doubled on the outzide. The neck
shows a B mm orack on the nght zide
Historical documentation

See preceding entry (cat. no. 4).

Thig insfrument ales comes from the
Accademia del Regio Istifuto Musi-
cale. In an appraizal dated 1967 it is
lizted @z ‘ondnary’ from the quslits-
thes standpoint and was valusd at onky
B0 jire, hall the amount of the other
Gaborisdi vicln.®

The 1887 meport by Castellani de-
S0Mad this instrumsnt &3 Tairly woll St
wp' and, becawss of its ‘ordinary qual-
ity atvised SJEINST e work planned
for the cther inetrumants.*

In 1847 Alfredo Del LunQo Submitted
an inwoioe for the repair of the vohuts on
the =oroll and of a orack in the Iower it
part of the Delh?

Tran im 1988, within the Coms«=t of T
restorations commizsonad after e 19668

fiood, e presented & bl for reghing e

IA

L]

|( )

sSUul

L]




Galleria dell’Accademia -
Catalogue of the bowed
instruments and bows, ed.
G.RossiRognoni, Leghorn : Sillabe,
2009

158-151-104-177-201
161-153-105-176-201
457431265
20.7-42.3
42
7174

PROJTTON HEGHT OF THE FNGERBOATD AT THE BROGE POGTION: 28

A282-30.7-32.730.7

atring and a general revizion.*

Critical history

In 1911 Bargagna desoribed the inetru-
ment ac ‘entirely identical to the pre-
ceding one and the label has the same
information” thiz would 2uggest the &x-
istenoe of a label that was kst befors
1968 when Gai stated that it was mies-
ing. Howsver, it iz strange that thic was
the only case in which Bargagna did
not transoride ths text of the label, 2o it
ie pocably legitimate to s22ume that he
wag refsring to the brand mark.

The cut and placement of the F-holea

and the purfiing have the zame ohar-

acteriztios. Hiz choice of wood with a

wider grain for the Delly, however, led to
thickneesse.

asymmetriosl
from the front and back, and in partiou-
lar the development of the seocond tum.
The holiowing on the heel of the soroll
iz Geeper on this violin than on the pre-
oceding instrument.

The iniay channela and the thickness of
the biack ines of the purliing are alzo
Bes even than in the previous instru-
ment. Furthermore the white purfing
ie further extended towards the end of
the comers.

The beautifid goiden brown vamich is
lightse than that of the preceding viclin,
Dut itz consistency is similar.
Exhibitions

Antichi  strument!, Ficrence, Palazzo
Fitti 1950

Antichi  strumenti, Florence, Palazzo
Vecohio 1881

Antichi strumenti 1880, pp. 31, 38°
Corona 1880
Corona 1988

Notes

 ACF, Bblotoce, locse sheots.

* ACF, Rondiconti, 1967.

* ANCF, Randicont], 1947 and Bbiictecs, locso
shoots.

* ACF, Rondiconti, 1968,
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t and logistics

CT Scanner: General Electrics
‘HighSpeed’

Step between ‘slices’: 0,7mm
80 or 100 KV

40-50 milliAmpere/sec.
Scan-time: 25-35 sec.

Hounsfield Units: 1000 HU
F (oscillation) and -600 HU
(reading window)




i




o

s
o
(e o))

N
-
v

RCM

LONDON

A. Stradivari, Tenor
viola ‘Medici’,
Cremona 1690
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lements towards identification

ns in shape, thickness and position of parts
that were built according to a template that was unique
to a certain workshop




Elements towards identification

Variations of elements that, although
entirely controlled by hand, have a
strong impact on the sound quality of
the instrument
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lements towards identification

N in shape, size and position of structural and
internal parts of the instruments

>
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G.B. Gabbrielli, A.F. Mayr, Salzburg, G. Scarampella,
Florence, 1764 1764 ? Florence, 1886
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Control sample:
Microscopic sections

Control sample:
Micro-TC in phase
contrast (9um/pixel)

-
TRCARAA AL AAAMA AL A 4

Bow n°52:

Micro-TC in phase
contrast (9um/pixel).
Same features

In bows n° 53 and 56

SNAKEWOOD
Brosimum guianensis (Aubl.) Huber
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ation/dissemination of the results






