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About the manuscript

RCM MS 2093 is an early example of a retrospective compilation assembled over
several decades to preserve current and earlier repertoire. It was copied during the
1660s and 1670s and is closely contemporaneous with Stephen Keene's virginal dated
1668 used for the recording.

As a witness of contemporary performance practice and musical pedagogy, the
manuscript reveals important evidence about fingering, ornamentation, figured-bass,
and keyboard improvisation. Reading from both ends, the book contains two series
of pieces: from one end, a series of preludes; and from the other (by reversing the
book) a series of fugues (here called voluntaries and fantasias). It is in effect an early
collection of preludes and fugues: a proto-"well-tempered clavier" though with each
genre recorded separately.

Altogether there are thirty pieces organised by genre (twenty-one preludes and
voluntaries, three grounds, two fantasias, a trumpet air, song arrangements and
dances, and a figured-bass exercise) by John Bull, John Blow, William Byrd, John
Dowland, Orlando Gibbons, Matthew Locke, John Maynard, Benjamin Rogers,
Thomas Weelkes and Abiel Whichello.

Its contents would have been performed on any available keyboard instrument:
virginal, spinet, harpsichord, clavichord, chamber or church organ.



i b e e e B B A A i B e i,

IN

SACRED H

ol o o e o o il e e S o e e e e . B B

Y T T Y Y YW YWY YW W

Details of the inside and rear front covers of the modern binding of RCM MS
2093. Above: the original index of preludes and non-contrapuntal music. Below:
the original index of fantasias. Both indexes were pasted onto the end papers when
the manuscript was rebound in the twentieth century (1960s?). Images reproduced
by permission of the Royal College of Music, London.



The edition

The edition used for these recordings, and for the incipits shown below, is published
by Norsk Musikforlag A/S as English keyboard music c.1650-c.1700: a series of
facsimiles of manuscript sources, volume 1: London, Royal College of Music library,

MS 2093. Edited by Heather Windram and Terence Charlston with an introductory
essay by Andrew Woolley and a foreword by Colin Lawson (Oslo: Norsk Musikforlag
A/S, 2015). It provides a complete facsimile, a transcription of all thirty pieces in
modern notation, together with critical commentary, and an extensive introduction
discussing the source, its compilation, and performance considerations.

Contents of RCM MS 2093

1 Farranellas Ground (f. 1v)

N.B. In RCM MS 2093 this piece consists of just 16 bars of music. The
additional variations in the recording are improvised in the manner of
contemporary examples.
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Click here to listen to audio recording

3 A Preludium (ff. 3v-4r) [John Bull]


https://musikkforlagene.no/butikk/english-keyboard-music-c-1650-c-1700/
https://musikkforlagene.no/butikk/english-keyboard-music-c-1650-c-1700/
https://musikkforlagene.no/butikk/english-keyboard-music-c-1650-c-1700/
http://charlston.co.uk/
https://soundcloud.com/user-151442341/1-farranellas-ground-f-1v/s-1XxmEYJ1HLs
https://soundcloud.com/user-151442341/2-a-preludium-f-2v3r/s-slSnB51gSZI
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Click here to listen to audio recording

5 A Preludium (ff. 5v-6r) [William Byrd]
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Click here to listen to audio recording

7 The Canaries (f. 7r)


https://soundcloud.com/user-151442341/3-a-preludium-f-3v4r-john-bull/s-188xone5YcH
https://soundcloud.com/user-151442341/4-a-preludium-ff-4v5r-john-bull/s-MQdgSsBgwoA
https://soundcloud.com/user-151442341/5-a-preludium-ff-5v6r-william-byrd/s-DHPxfrjS1se
https://soundcloud.com/user-151442341/6-a-preludium-f-6v-john-bull/s-Qh43yCtTshV

NN S || p—— L. & L
o 15 | “T. I\I_i‘ .‘_-l=} j’ _! -Ill_" I 1 1 ] | | “_:l=} »r jﬁ' :|' éT‘ i_d_‘ - |
J_L%‘Z_’;Jii:i R == < A aee R ) G s B S—— I R
The Canaries
e e e e e
I | ! ' | [ ! ' | |
Click here to listen to audio recording
8 A Preludium (ff. 7v-8r)
f.7v
e [T Jded | | - | L g
i | T {1 i
A prefudium
=i 5 e m E st AF. 4
--.J. 1 1 T 1 I'JI
Click here to listen to audio recording
9 A Preludium (ff. 8v-9r)
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Click here to listen to audio recording

10 A Preludium (ff. gv-11v) [Orlando Gibbons]
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11a Dr Bulls Grounds (ff. 12r-16v) John Bull



https://soundcloud.com/user-151442341/7-the-canaries-f-7r/s-eg3y1wHEjTZ
https://soundcloud.com/user-151442341/8-a-preludium-ff-7v8r/s-QtndCHiPOf0
https://soundcloud.com/user-151442341/9-a-preludium-ff-8v9r/s-OztuzBxAkN2
https://soundcloud.com/user-151442341/10-a-preludium-ff-9v11v-orlando-gibbons/s-jwHsrR90jnU
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Click here to listen to audio recording

11b [Come Again: Sweet Love Doth Now Invite] (ff. 16v-17r) [John
Dowland]
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Click here to listen to audio recording

12 Dr Bulls Grownd (ff. 17v-20v) John Bull
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Click here to listen to audio recording
13 A Preludium (f. 21r) [Matthew Locke]
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Click here to listen to audio recording

14 A Preludium (ff. 21v-22r) [Matthew Locke]



https://soundcloud.com/user-151442341/11a-dr-bulls-grounds-ff-12r16v-john-bull/s-NwoKFxDZMvp
https://soundcloud.com/user-151442341/11b-come-again-sweet-love-doth-now-invite-ff-16v17r-john-dowland/s-ybyNOwh4Fcy
https://soundcloud.com/user-151442341/12-dr-bulls-grownd-ff-17v20v-john-bull/s-WH4yA4VA16N
https://soundcloud.com/user-151442341/13-a-preludium-f-21r-matthew-locke/s-Gh63Rvcbd3q
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15 'Cords' (ff. 22v-23r)
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16 Dr Blows Voluntary (ff. 23v-24r) John Blow
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Click here to listen to audio recording

17 The Criar (f. 24v)
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Volume reversed

Inside rear cover



https://soundcloud.com/user-151442341/14-a-preludium-ff-21v22r-matthew-locke/s-y8c8KsgRj4i
https://soundcloud.com/user-151442341/15-cords-ff-22v23r/s-QBgAS4XgNx8
https://soundcloud.com/user-151442341/16-dr-blows-voluntary-ff-23v24r-john-blow/s-OihhD5WT15K
https://soundcloud.com/user-151442341/17-the-criar-f-24v/s-gqRcslwBAWP

18 Trumpet Aire (ff. 46r-45v) [Abiell Whichello]
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19 Voluntary (ff. 45r-44r)
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20 Voluntary (ff. 44r-42r)
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21 Voluntary (ff. 41v-40v)
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Click here to listen to audio recording


https://soundcloud.com/user-151442341/18-trumpet-aire-ff-46r45v-abiell-whichello/s-KbwXsJDGQC3
https://soundcloud.com/user-151442341/19-voluntary-ff-45r44r/s-giBZF21Tch1
https://soundcloud.com/user-151442341/20-voluntary-ff-44r42r/s-lnTlKwJeZai
https://soundcloud.com/user-151442341/21-voluntary-ff-41v40v/s-FPgYzGwVZA6

22 Voluntary (ff. 40r-39r)
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Click here to listen to audio recording

23 Voluntary (ff. 38v-37v) John Maynard
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24 Voluntary (f. 37r) Benjamin Rogers
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25 Voluntary (ff. 36v-35v)
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Click here to listen to audio recording

26 A Voluntary (ff. 34v-33v)


https://soundcloud.com/user-151442341/22-voluntary-ff-40r39r/s-bH8DY5g11QD
https://soundcloud.com/user-151442341/23-voluntary-ff-38v37v-john-maynard/s-3OxvN7bwFX9
https://soundcloud.com/user-151442341/24-voluntary-f-37r-benjamin-rogers/s-HXFrRIzAVvZ
https://soundcloud.com/user-151442341/25-voluntary-ff-36v35v/s-Gk5fqQ4dj9A
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Click here to listen to audio recording

27 A Voluntary (ff. 33r-32r) [Thomas Weelkes]
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Click here to listen to audio recording

28 A Voluntary (ff. 31v-30v) [Thomas Weelkes]
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29 Fantazia (ff. 3or-25v) William Byrd
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Click here to listen to audio recording

30 Fancie [incomplete] (f. 25r) William Byrd


https://soundcloud.com/user-151442341/26-a-voluntary-ff-34v33v/s-LvmHxa4WiA3
https://soundcloud.com/user-151442341/27-a-voluntary-ff-33r32r-thomas-weelkes/s-HJAZgQ6lfSH
https://soundcloud.com/user-151442341/28-a-voluntary-ff-31v30v-thomas-weelkes/s-gW0Vq57746W
https://soundcloud.com/user-151442341/29-fantazia-ff-30r25v-william-byrd/s-9HocjujfW6u
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Click here to listen to audio recording

End of contents of RCM MS 2093

Pieces by Gerhard Diesineer and John Moss.

These dances, from a lyra-viol and keyboard manuscript in the Surrey History
Centre, Woking and the well-known keyboard publications Melothesia and Musicks
Hand-maide, complement the contents of RCM MS 2093 and are played on the
Barton harpsichord.

Gerhard Diesineer (born c1640-died after 1683), Suite in G (Surrey History
Centre, Woking, LM/1083/91/35)

30. 'An Allman' Click here to listen to audio recording
31. [Air] Click here to listen to audio recording
32. [Air] Click here to listen to audio recording
33. [Saraband] Click here to listen to audio recording

See Cunningham, J., & Woolley, A. (2010). 'A Little-Known Source of Restoration
Lyra-Viol and Keyboard Music: Surrey History Centre, Woking,

LM/1083/91/35'". Royal Musical Association Research Chronicle, 43, 1-22.
d0i:10.1080/14723808.2010.10541029.

Diesineer Suite in G from LM/1083/91/35 is reproduced by permission of Surrey
History Centre

Gerhard Diesineer, Suite in C (Melothesia, 1673, pp. 68-67, nos. 58 and 59)
Almain Click here to listen to audio recording

Jig Click here to listen to audio recording

John Moss or Mosse (died 1707), Suite in F (Melothesia, 1673, pp. 62-
67, nos. 54-57; and Musicks Hand-maide, 1663, no. 51)


https://soundcloud.com/user-151442341/30-fancie-incomplete-f-25r-william-byrd/s-Plfz3i2hdLT
https://soundcloud.com/user-151442341/diesineer-suite-in-g-a-allman-no-30/s-erHC83T9n3n
https://soundcloud.com/user-151442341/diesineer-suite-in-g-air-i-no-31/s-wgr0UJHm5LN
https://soundcloud.com/user-151442341/diesineer32/s-7cm3koTsCuU
https://soundcloud.com/user-151442341/diesineer-suite-in-g-saraband-no-33/s-z7sWBauDY65
https://soundcloud.com/user-151442341/diesineer-suite-in-c-almain/s-PoldRpOBz1r
https://soundcloud.com/user-151442341/diesineer-suite-in-c-jigg/s-5SisQdBGWSE

Almain Click here to listen to audio recording

Corant Click here to listen to audio recording
Saraband Click here to listen to audio recording
Jigg Almain Click here to listen to audio recording

A Jigg (Musicks Hand-maide)  Click here to listen to audio recording

The instruments

The contents of RCM MS 2093 were recorded by Terence Charlston on the virginal
by Stephen Keene, London, 1668. Strung in Iron at high pitch (A=470Hz).

The pieces by Diesineer and Moss were recorded by Terence Charlston on
the harpsichord by Thomas Barton, London, 1709. Strung in Brass (A=415Hz).

Both instruments belong to the University of Edinburgh Museum of Musical
Instruments and were used by kind permission. Recorded on 7th and 8th December,
2012 by Kevin Hay in the St Cecilia's Hall, Edinburgh. Tuned in 1/4-comma mean-
tone by John Raymond. Digital editing and final master by Ben Wiffen, RCM
Studios.

Sources

Locke, Matthew. Melothesia: or, Certain general rules for playing upon a
continued-bass with a choice collection of lessons for the harpsicord and
organ of all sorts: never before published...(London: J. Carr, 1673)

Playford, John. Musicks Hand-maide, Presenting New and Pleasant
Lessons for the Virginals or Harpsycon (London: J. Playford, 1663).

Cunningham, J., & Woolley, A. (2010). 'A Little-Known Source of Restoration Lyra-
Viol and Keyboard Music: Surrey History Centre, Woking, LM/1083/91/35'. Royal
Musical Association Research Chronicle, 43, 1-22.
d0i:10.1080/14723808.2010.10541029.

English keyboard music c.1650-c.1700: a series of facsimiles of manuscript sources,

volume 1: London, Royal College of Music library, MS 2093. Edited by Heather
Windram and Terence Charlston with an introductory essay by Andrew Woolley and
a foreword by Colin Lawson (Oslo: Norsk Musikforlag A/S, 2015).

Links

Norsk Musikforlag A/S



https://soundcloud.com/user-151442341/moss-john-moss-suite-in-f-almain/s-AdImg5wUchw
https://soundcloud.com/user-151442341/moss-john-moss-suite-in-f-corant/s-r0BnK3h03Yf
https://soundcloud.com/user-151442341/moss-john-moss-suite-in-f-saraband/s-iDRJNc6uq7Q
https://soundcloud.com/user-151442341/moss-john-moss-suite-in-f-a-jig-almain/s-nmIl5MFn74Z
https://soundcloud.com/user-151442341/moss-john-moss-suite-in-f-a-jig-mhm/s-qc7W4dTF6ia
http://charlston.co.uk/
http://collections.ed.ac.uk/mimed/record/14879?highlight=*:*
http://collections.ed.ac.uk/mimed/record/14879?highlight=*:*
http://charlston.co.uk/
http://collections.ed.ac.uk/mimed/record/16028?highlight=barton%20
https://musikkforlagene.no/butikk/english-keyboard-music-c-1650-c-1700/
https://musikkforlagene.no/butikk/english-keyboard-music-c-1650-c-1700/
http://charlston.co.uk/
https://musikkforlagene.no/en/

Edinburgh University Musical Instrument Collection

Roval College of Music, London Collections

Roval College of Music, London Research Online

Early Keyboard Music ¢.1650-1700
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https://www.ed.ac.uk/information-services/library-museum-gallery/crc/collections/musical-instrument-collection
https://www.rcm.ac.uk/museum/collections
http://researchonline.rcm.ac.uk/
http://www.ekm.org.uk/
https://www.ed.ac.uk/
https://www.rcm.ac.uk/

