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Instrumentation

Flute (doubling piccolo)
Oboe
Clarinet in Bb (doubling Bass clarinet)
Bassoon

Horn in F
Trumpetin C
Trombone
Tuba

Percussion 1
(snare drum, crash cymbal, crotales)
Percussion 2
(snare drum, crash cymbal, vibraphone)

Piano

String quintet



Blind Contours no. 1

Composer’s notes

General

Blind Contours no. 1 explores the coexistence of the ensemble and the electronics,
and the performer’s creativity. Both the conductor and the performers should
understand the written materials as an opportunity to explore their own sound by

creating a dialogue with the rest of the ensemble and the pre-recorded electronics.

In this work, ensemble and electronics share a symbiotic relationship; most of the
time, one works as the shadow of the other. Therefore, the ensemble should

consider the electronics as a sonic reference.

Rhythm/time notation

The rhythm notation is relative. As such, the following information must be
considered in advance: each system (or section between rehearsal marks) lasts 20”.
They always last 5 bars and each bar is 4” long. The work must not be understood
as 4/4 quaver equals 60 but as a constant beat of 4”. It should be played Ad libitum,

but always following the timing of the pre-recorded electronics.

The provided click track clicks each 2” and indicates the rehearsal marks with an

acoustic signal. It counts in 2 beats before music starts.
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Example no. 2

The bracketed content continues in the
same way.

The bracketed content is repeated. The
vertical line suggests a new repetition.

The bracketed content gradually
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{} transforms into the next bracketed
material.

Repeated materials/content must be played slightly different each time. Repetitions

are a good opportunity to vary the motive, taking into account the given

parameters.

Parameter boxes

Boxes which contain two parameters linked by either two arrows or the signs < >

allow the performer to move freely between the two written parameters. This must

last the whole length of the horizontal line which follows the content between
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Accidentals

Accidentals are always valid until the end of the measure and exclusively for the

specific pitch (not on other octaves). Natural pitches are most of the times

indicated with the natural symbol, however if there is not any accidental in front of

a note, it should be played natural.



Score in C

Blind Contours no. 1

Dedicated to Lasse Thoresen Raquel Garcia-Tomas
London-Barcelona 2016
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air <—> pitch with air [change from one to the other very slowly]
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